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“It's not been my practice to title exhibitions, tas the work for my upcoming exhibition has pregesl it has
been known to me as ‘Introducing Cowboy and Glsls, Girls.’

The ‘Cowboy’ pictures started with an homage to Ramdt van Rijn’s Self Portrait (1661) in Kenwood
House, London, which | had the good fortune tolastyear. It is just a great painting and my respes an
adoration.

As a painter of women | have continued with some aed some returnee sitters. They are all in thedy

family, who have been wonderfully committed anekewmt company. It continues to be a (difficulgdure to
have people in front of me, to thrill at what ligites on flesh and cloth, and to be able to lasghayl and all

with those who see value in what the painter ddégy are the other side of the ‘Cowboy’ coin, aedyv
welcome after stretches on the Range.”

-Richard McWhannell, 2009.
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The intensity of Richard McWhannell's portraitsséim apart from the distinctive sober traditioridewnt in
conventional New Zealand portraiture. Portraitstheeartist's speciality despite an enduring 35 yaeer also
dedicated to figurative scenes and landscapesuéntlyy described as a ‘realist’ painter, his aimngstlose-ups
also exhibit nuances of impressionism. Visible hragokes display contrasting tonalities and corgdu
modelling enriched by creamy textures, a fleshyefpal and natural light; all consistent trademarks o
McWhannell’s signature style. Most intriguing isstmterior psychology of the sitters so expertlptcaed by
the artist, revealing a perceptiveness that comeaes trust and familiarity thus suggesting thesethess of
friendship or family.

Portraits not only offer the perfect genre to relctire history, lifestyle and memories of the s#ttdyut of the
artists as well. The feelings and mood evidentugloexpression and tone can only be captured throug
individual artist, and contradictory to where théent is to depict the visual appearance of théestibportraits
now, similarly like other genres of art, are a mygtof woven feelings and projections of a momaritrne.

Auckland based artist Richard McWhannell was bard952. He graduated with a Diploma of Fine Artarir
the llam School of Fine Arts in Canterbury in 198hce then he has been exhibiting regularly thnowg the
country and was included in the International Baderof Graphic Arts in Slovenia in 1989. McWhannélhs
fulfilled a number of important commissions in Ne&&ealand and abroad, travelling to London in 2006 to
commence two portraits of the Right Honourable Bewiarshall (Secretary General of the Commonwealth
Parliamentary Association) and five portraits ofe tlRight Honourable Donald Charles McKinnon
(Commonwealth Secretary General). Richard McWhdisnelork is held in public and private collections
throughout the country.
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Curriculum Vitae

Born 1952

Lives Auckland, New Zealand

1972 Graduated Diploma of Fine Arts, llam SchoodFiofe Arts, University of Canterbury

1978 QEIl Arts Council recipient

1982 QEIl Arts Council recipient - travels to Europe

1985 QEII Arts Council recipient - assistance witbrize casting

1991 QEII Arts Council recipient - towards an extidn at the Robert McDougall Art Gallery, Christchlurc

Selected Solo Exhibitions

2009 IntroducingCowboys and Girls, Girls, GirJ]slohn Leech Gallery, Auckland
2007 John Leech Gallery, Auckland
2007 10 Year SurveyCampbell Grant Gallery, Christchurch
2005 Campbell Grant Gallery, Christchurch
2005 John Leech Gallery, Auckland
2003 John Leech Gallery, Auckland
2002 Janne Land Gallery, Wellington
Campbell Grant Gallery, Christchurch
2001 Anna Bibby Gallery, Auckland
Janne Land Gallery, Wellington
2000 Anna Bibby Gallery, Auckland

Janne Land Gallery, Wellington
Campbell Grant Gallery, Christchurch

1999 Anna Bibby Gallery, Auckland
1998 Anna Bibby Gallery, Auckland
Janne Land Gallery, Auckland
1997 Janne Land Gallery, Wellington
Campbell Grant Gallery, Christchurch
1996 Aberhart North Gallery, Auckland
1995 Janne Land Gallery, Wellington
Aberhart North Gallery, Auckland
1994 Pararaha PaintingsAberhart North Gallery, Auckland
1993 Janne Land Gallery, Auckland
1992 Aberhart North Gallery, Auckland
1991 Richard McWhannellRobert McDougall Art Gallery and Annex, ChristcHuréberhart North Gallery,
Auckland and Janne Land Gallery, Wellington
1990 Aberhart North Gallery, Auckland
1989 Janne Land Gallery, Wellington
Aberhart North Gallery, Auckland
1988 Survey 1978-1988xhibition, Fisher Gallery Auckland

Aberhart North Gallery, Auckland
Muka Studio, Auckland

1987 Aberhart North Gallery, Auckland

1986 Wellington City Art Gallery

1985 Denis Cohn Gallery, Auckland

1984 Janne Land Gallery, Wellington
Denis Cohn Gallery, Auckland

1983 Akaroa Art Gallery

1982 Denis Cohn Gallery, Auckland

1981 Brooke/Gifford Gallery, Christchurch
Denis Cohn Gallery, Auckland

1980 Galerie Legard, Wellington

1979 Denis Cohn Gallery, Auckland

1978 Galerie Legard, Wellington
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1977 Brooke/Gifford Gallery, Christchurch
1976 Tasman, Nelson, De Smits Workshop
1974 CSA Gallery Christchurch

Selected Group Exhibitions

2005 Richard McWhannell & Neil DawsoBlack Barn Gallery, Hawkes Bay
2001 Prospect 2001Wellington City Art Gallery

2000 The Promised Landishop Suter Gallery, Nelson

1996 Bodies In QuestigrOutreach Gallery, Auckland

1995 Fleshly Worn ASA Gallery, Auckland

Self Portraits,Outreach Gallery
Akaroa Art Gallery

1994 Station to Station, The Way of the Cro&sckland City Art Gallery
1990 Goodman Suter BiennalBjshop Suter Gallery, Nelson

1989 International Biennale of Graphic Arts, Ljualja (Slovenia)

1988 South Island Stone Sculpture Symposium, Christt

1987 Western Springs Stone Sculpture Symposiumkland

1986 Content/ContextShed 11, National Art Gallery, Wellington

Auckland, Fisher Gallery, 'Auckland Sculptors'
Bishop Suter Gallery, Nelson
Transfield Art AwardAuckland City Art Gallery

1985 Auckland, Fisher Gallery, 'Director's Choice'

Takapuna, The Pumphouse, 'Kaleidoscope'
1982 Wellington, National Art Gallery, "Be By Mysethe self portrait’
1981 Akaroa Art Gallery Inc.

Auckland, RKS Art, 'Domestic Scale'
Auckland, Denis Cohn Gallery, 'Figurative Scultur
Auckland, Denis Cohn Gallery, 'What's in Store?'

1980 Rotorua City Art Gallery; New Vision Gallery Braits, Auckland
Auckland, New Vision GaifePortraits'
1979 Contemporary New Zealand Realist Paintingackland City Art Gallery

Auckland, Denis Cohn GijléThe New Zealand Nude'

Auckland, Peter Webb Gadlg, 'Artists on Artists'

Auckland, Peter Webb Gadle, 'Figurative Artists'
1978 Auckland Barry Lett Galleries

Auckland City Art Galleryttle Works'

Whangarei, Northland Arts

Auckland, Denis Cohn Galléopening exhibition)

1977 Young Contemporariegyuckland City Art Gallery
1975 Bishop Suter Gallery, Nelson
1973 Sarjeant Gallery, Wanganui

Grants and Awards

1991 Received QEIl Arts Council Grant

1985 Received QEII Arts Council Grant for bronze ioast
1982 Received QEII Arts Council Grant to travel amEurope
1978 Received QEII Arts Council Grant

Commissions

1994 Sculpturelight Errant,Grey Lynn Park

1997 Portraits (several), Hugh Fletcher, Fletchaall@hge

1997 Portraits (2)David Coles, Bishop of Christchurchiocesan Offices and Christ’s College.
2000 SculptureYenus d’AggsAuckland Girls Grammar School

2005-06 SculptureTwo Up,Auckland Girls Grammar School

2006 Portraits (5Rt. Hon. Donald Charles McKinnon, Commonwealth Segredeneral.Marlborough

House, London
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2006 Portraits (2Rt. Hon. Denis Marshall, Secretary General, CommattiveParliamentary Association.
Commonwealth Parliamentary Association, Millbankndon.

Publications

E. Caughey & J. Gow Contemporary New Zealand ArtRavid Bateman, 1997

Brian Gregory In Winter Vineyards:,(Woodcuts by Richard McWrelnTara McLeod at Pear Tree Press,
Christopher Johnstone izggscape Paintings of New Zealand: A Journey fromitiNo South Godwit Publishing,
2006
Richard McWhannell Rough Copies, (A Spiral bound selection of drawfgsuropean Art made during 1982 study
trip) Inca Print, 1983
Gregory O'Brien Lands and Deeds: Profiles of Contemporary NewatehPaintersGodwit Publishing, 1996
Justin Paton How to Look at a PaintincgAwa Press, 2005
Lara Strongman Richard McWhanneglExhibition Catalogue, McDougall Art Gallery, 1991
Richard Wolfe New Zealand PortraitsPenguin, 2008
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Richard McWhannell (b. 1952)

Untitled

Richard McWhannell admits to being ‘endlessly fascinated by his own physiognomy’, which reflects
his love of painting rather than any form of narcissism." He was born in Akaroa, Banks Peninsula, and
studied at the University of Canterbury School of Fine Arts, where his teachers included Rudi Gopas.
He graduated in 1972 and had his first solo exhibition at the Canterbury Society of Arts two years later.
In 1978, awarded a Queen Elizabeth IT Arts Council grant, he made his first trip to Europe and was able
to study original paintings, in particular portraiture by Antonello da Messina, Rembrandt, Titian and
Allan Ramsay.”

This artist selects subjects mostly through ‘happenstance’, and his family (himself included) are usually
‘the first targets’. On occasions he will ‘solicit’ a sitter, and has been using one current model for over 10
vears. He rarely does preliminary drawings, preferring to start straight in on the painting, although he
does take digital photographs for details of location, and to provide continuity. His paintings can go
through ‘massive changes’, and the application of colour, tone and line both ‘stimulates and frustrates’
him. He describes his working method as one of ‘accretion’, in which the last painting on the surface is
informed by all the layers beneath.t

To solve the problem of not having a subject, in the early 1970s McWhannell began the habit of painting
self-portraits. Apart from sheer convenience, and freedom from a commissioned portrait’s expectation of
achievinga likeness, he was able to adopt different approaches, making distortions to age and appearance
in order to arrive at his sense of the character of the subject.!”!

This up-cloge self-portrait is one of a number McWhannell began in the mid-1990s, In size, focus and
cropping — from forehead to chin — it is similar to his 1995 Self-portrait as his father,® although it has
undergone considerable distortion in the conversion from harizontal to vertical format. At the same
time the surface has been enlivened with patterning, applied by means of lace doilies from (the now
departed) Rendells’ department store on Auckland’s Karangahape Road. This extra decorative layer was
introduced in the hope of alleviating any ‘Maoist poster-like quality’ that might otherwise prejudice the
interpretation of such a larger-than-life face.!

Richard McWhannell, who describes himsell mostly as a ‘spec’ painter, undertook his biggest commission
in 2007 when invited to produce a portrait of New Zealander Don McKinnon, the outgoing Secretary-
General of the Commonwealth. The actual painting was carried out in the Secretary-General’s office in
Marlborough House, London, and destined for the State Drawing Room. In addition, McWhannell
produced other portraits of McKinnon and members of his family, plus two of New Zealander Denis
Marshall, Secretary-General of the Commonwealth Parliamentary Association — a total of 10 paintings in
ten weeks, It was a rare honour for a New Zealander, to be able to paint a fellow countryman in such a
position, and to produce a portrait that would hang alongside those by such illustrious artists as Reynolds
and Gainsborough.

Richard McWhannell, Untitled, 1998-99, oil on linen, 2132 x 1525 mm,
Christchurch Art Gallery Te Puna o Waiwhetu, purchased 2003
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Richard
McWhannell

Barn Akaroa, 1952

Tomorrow will be beautiful, 2004-5

Oil on canvas
60.0 x 90.0

Private collection

Photograph courtesy of the artist

Richard McWhannell, a painter and sculptor,
was brought up in Akaroa and Christchurch.
He studied at the School of Fine Arts,
University of Canterbury, from 1970 to 1972
and then moved to the Nelson arca. He had
his first solo exhibition at the Canterbury
Society of Arts in 1974 and in 1977 he moved
to Auckland. A QEIT Arts Council travel grant
in 1982 enabled him to travel to Europe and
in 1985 he became a full-time artist. He was
included in Contemporary New Jealand Realist
Paintings at the Auckland Clity Art Gallery in
1979 and in Conteni/Context at the National Art
Gallery’s Shed 11 in 1986. In 1988 the Fisher
Gallery, Pakuranga, presented a 10-year survey

hibition and in 1991 McWI | created
a specific installation of paintings for the
Robert McDougall Art Gallery Annex. Since
the early 2000s McWhannell has exhibited at
John Leech Gallery, Auckland, and Camphbell
Grant Gallery, Christchurch.

Following his first visit to Europe McWhannell
listed El Greeo, Velazquez, Goya and Stanley:
Spencer among the artists whose work
particularly impressed him. To those can
be added Cézanne, Tony Fomison and Toss
Woollaston, with whom he became friends
when he first visited Motoeka while a student.

Throughout the 19805 Mq
concentrated on the self-portraits, portraits and
imaginati intings and scul which

largely carned his reputation. Then in 1992 he
revisited Akaroa for family reasons and, having
observed the approach of a huge storm from
Garew Peak, made a painting of it. This

rekindled his “delight . .  in incisive observation”
and in landscape painting,

Pararaha on Auckland’s west coast was once,
like neighbouring Karekare, a centre for the
logging industry. Tt is accessible only by foot.
McWhannell first painted at Pararaha in 1993,
exhibiting the paintings at the Aberhart North
Gallery, Auckland, in 1994. The artist told
Gregory O’Brien: “The Pararaha paintings
came out of a compulsion to record a place T
love rather than a wilful act of wrying to find
my own place in New Zealand regionalist
tradition . . . Having gone to Pararaha and
painted it, I didn’t feel I had to go and search
out another landscape.”

McWhannell’s view is from the dunes,
looking east. To get the best light effects
McWhannell paints either nocturnes or morning
views, such as Tomaryow will be beantiful. He makes
a number of watercolour studies of the motif in
the morning when the cliffs are in strong relief;
He then returns to the studio and immediately
begins the painting while his retinal image of the
scene is still fresh and unl he has “locked
down’ his memory of the scene. He can later
refer to the drawings as the painting progresses,
The process for the nocturnes is identical except
that MeWhannell paints through the night.

McWhannell acknowledges “Constable and
the whole landscape tradition of observational
landscape painting . . . you paint what you know
of the place rather than what you sce — that
was very much a lesson from Cézanne and
Woollaston.”
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Richard McWhannell
Sweetheart of the Rodeo
2008

oil on canvas

1110 x 920mm



Richard McWhannell

A Whiter Shade of Pale
2008

oil on linen

1110 x 920 mm



Richard McWhannell
Reckless Road
2008

oil on linen

1110 x 920 mm



Richard McWhannell

Poi, The Tailor of Panama, Hay-stack
2008

oil on linen

1010 x 830 mm



